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late D. Appukuttan Nair made strenous efforts to start a new beam for Kitiyattam 

in ‘Margi’, a school for classical arts in Trivandrum. The attempt was to set up a 
repertory to sustain the brief surviving tradition in this art form. Margi had the benefit of 
initial assistance from no less a master than Ammannur Madhava Chakyar as the first 
visiting professor or Acharya and Ammannur Kochukuttan Chakyar as the resident Guru. 
It pursued the traditional teaching system under Gurukula Sampradayam. Although the 
school started in right earnest, public performance were rare due to severe shortage of 
funds. Margi also wanted to revive the important Sanskrit plays whose performances had 
ceased for quite some time. 

Margi’s Kitiyattam Kalari got a real boost when Sangeet Natak Akademi gave it 
support “for developing Margi, Thiruvananthapuram, as a centre for providing regular 
performance opportunities to trained artistes.” This support came at a time when Margi 
artistes were quite disillusioned for want of opportunity for performance, recognition or 
public acclaim. In fact, some of the artistes tried to find alternative income due to the poor 
emoluments they received at Margi. 

The Sangeet Natak Akademi project got started in May 1991. Margi also needed some 
time for organising a systematic schedule for performances. This naturally led to rigorous 
training programmes. The artistes had to curtail their weekly holidays from two to one and 
their annual vacation from two months to one month. It was then decided to have weekly 
performances of one or other scene from the plays studied. The Akademi's project 
assistance, which was greeted as a lucky sign for the artists, was utilised to its full extent 
by the artistes of Margi. After these three recent years of weekly performances, Margi can 
be justifiably happy that it has by now more than doubled the total stage repertoire of 
Kitiyattam and is today one of the leading institutions in this field in the country. 


A. t a time when the classical theatre of Kiltiyattam was facing serious decline, the 


The Repertoire ; 
The Jate Shri. D. Appukuttan Nair, responsible for building up Margi, had vowed to 


rejuvenate the art of Kitiyattam and spent most of his time for the cause. He was very 
keen to retrieve the forgotten and unperformed acts of dramas which were stageworthy 
and thus succeeded in bringing back to the performance stage several of them like 
Mayasitankam, Agnipravesankam and Parnasalankam of Ascharyachudamani by Sakti 
Bhadra. Anguliyankam, another act of the same drama, used to be performed as a 
Vazhipadu Kittu (ritual performance at temples by way of offerings and that too) just for 
12 nights only, was converted as a Kazhcha Kittu (performance to be viewed analysed 
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and appreciated) by Margi; the performance extends to 32 nights. At present, Margi is 
perhaps the only troupe which can present Saktibhadra’s Ascharyachidamani, which 
most Chakyars and many Sanskrit scholars consider the most complete drama that can 
explain Kitiyattam’s full capabilities. 

Apart from the above, Margi has also presented the acts Balivadhankam and 
Toranayuddhankam from Abhisheka Nataka, Kalyanasaugandhika, Tapati Samvarana 
(First Act) and Subhadra Dhananjaya (First act, 11 nights). Kapali of Mattavilasam has 
also been presented with the help of an outside artiste. For the weekly performances, 
Margi usually invites outstanding Kitiyattam artistes from the two other institutions in 
Kerala and this has led to closer cooperation and mutual understanding among all the 
leading Kitiyattam artistes. 

Margi’s latest attempt is to present fully the Mantrankam act from Bhasa’s 
Pratijnayaugandharayana, for which elaborate training is now conducted under the guest 
teacher K.P. Narayanan Nambiar, an authority on the subject who has authored the only 
available treatise on it. 

In view of the rigorous training and performance experience gained at Margi, with the © 
assistance of the grant from Sangeet Natak Akademi, Margi artistes have now started 
reaping the fruit of their hard work and dedication to this ancient art form. They get the 
satisfaction of getting reasonable opportunities of public performance and approbation, in 
addition to earning a modest honorarium. 

Margi artistes have also been receiving recognition both inside and outside Kerala. 
Guru Ammannur Kochukuttan Chakyar received the annual award for Kiitiyattam from 
the Sangeet Natak Akademi in 1992. He has also been honoured with the award from 
Kerala Kalamandalam for 1994. A Junior Fellowship has been awarded to Margi Madhu 
as a leading Kitiyattam Vesham artiste by the Ministry of Culture, Government of India. 
Sajeev is another major artiste performing a wide variety of roles. Other artistes actively 
engaged in performance at Margi are Sati and Usha along with Raman and Pothiyil 
Narayanan. , 

Percussion plays a very important role in Kitiyattam performance. The senior mizavu 
drummer and instructor at Margi is Kalamandalam Unnikrishnan Nambiar who is 
currently assisted by Ramanunni and Achuthanandan. The other percussion artistes at 
Margi are Subramanyan Potti for Idakka and Mohanan for.Timila. Somadas renders 
assistance as a make-up artist and costume designer under instruction from Guru 
Kochukuttan Chakyar and Unnikrishnan Nambiar. The Kiitiyattam Vidyalayam of Margi 
is located near a very old and famous Shiva temple—the Mahadeva temple of Valiachalai. 


